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TEXTS AND TRANSLATIONS 
Wolfgang Amade Mozart (1756-1791) 
"Rivolgete a lui lo sguardo" 
The text of "Rivolgete a Jui lo sguardo" was written by Mozart's sometime librettist 
Lorenzo da Ponte, who famously provided the words for Le nozze di Figaro, Don Giovanni, 
and Casi fan tutte. In fact, this aria originally stood in the score of Casi fan tutte, where it 
was to have been sung by Francesco Benucci (ca. 1745- 1824), in the role of Guglielmo. 
Benucci was by then a Mozartean stalwart, having appeared as the original Figaro, as the 
first Bocconio (in Lo sposo deluso), and as Leporello in the first Viennese production of Don 
Giovanni. This aria was to have fallen in Act One, Scene Three of Casi fan tutte, where 
Guglielmo, disguised as an Albanian, joins his pal Ferrando (also in disguise) in wooing 
their girlfriends in an effort to prove that women are fickle . It's a delightful aria (though 
modem listeners may be baffled by some of the text's mythological and historical refer-
en"· but in the course of rehearsals, Mozart and da Ponte decided it just didn't work in 
cc . They therefore replaced it with the shorter aria "Non siate ritrosi," in which 
Gug 'elmo gets to proclaim the excellence of his own moustache. 
Guglielmo: 
Tum your glance his way and see his condition. Everything says: I freeze, I bum ... my 
idol, have pity! And just for a moment, my dear, tum your beautiful eyes toward me, and 
in mine you will find that which lips cannot say. An Orlando in love is nothing compared 
to me; the wounded breast of a Medora I count for nothing compared to him. My sighs 
are of fire, his desires are of bronze. Where worthiness is concerned, I am certain, and he 
is certain, that you will not find our equals from Vienna to Canada. For riches we are two 
Croesuses, for beauty two Narcissuses; in the matter of love, Marc Antonys are clowns 
compared to us. We are stronger than a Cyclops, as well-educated as Aesop; when we 
dance, Puck has to give up, so graceful and nimble are our feet. When we sing our trills 
we embarrass the nightingale, and heaven knows what other talents we have. (Well, well, 
they don't give up. They are leaving and I'm enjoying it.) Heroine of constancy, we are 
the very mirrors of honor. 
Translation ©Lucy E. Cross 
Johannes Brahms (1833-1877) 
Vier Duettes, Op. 28 
Vor der Tiir 
Pull the bolt back from the door-
how gladly I would come in 
to kiss you 
"I won't let you in. Creep away home, 
treading ever so softly" 
I can creep as softly as moonlight; 
but stand up and let me in-
this I do ask of you 
0 maiden, let your lad come in 
Die Nonne und der Ritter 
As the world goes to rest, 
my yearning awakens with the stars; 
I must listen in the cool 
as the waves roar below! 
"I am brought here from far away by waves that beat so mournfully against the land beneath 
the bars of your window. 
Lady, do you still know this knight?" 
It is as if strange voices 
are floating through the mild air; 
once again the wind has taken them away, alas, my heart is so anxious! 
"Over there lies your ruined castle 
lamenting in it's desolate halls; 
the way woods greeted me, 
I felt as though I must die." 
Old sounds burst forth 
sunk long since in time; 
melancholy falls on me once again, 
and I feel like weeping from my heart. 
"Over the wood lightning flashes from afar, where they are fighting over the grave of Christ; 
There will I steer my ship, and there will everything end." 
A ship leaves with a man upon it; 
false night, you bewilder the mind! 
Farewell world! May God protect 
those who wander madly in darkness! 
Es rauschet der Wasser 
The water rushes and will not stay still; The stars pass merrily in the sky, The clouds advance 
merrily in the sky, And so love rushes and wanders there. 
The waters are rushing, the clouds dissolving; Yet the stars remain; they wander and drift. 
And so it happens as well with love, the true: 
Der Jager und sein Liebchen 
Isn't the sky so blue? 
Stand at the window and look! 
Not until night, 
late at night, 
will I come home from the hunt 
"But I planned differently-
! want to dance tonight. 
You 'll stay outside the door, 
late, outside the door 
if you will not dance with me!" 
Maiden, the sky is blue-
stay at the window and look. 
Until night, 
late at night, 
r -· return from the hunt 
" The sky may be blue, 
but I will never stay and look, 
if at night, late at night 
you return from the hunt." 
Benjamin Britten (1913-1976) 
Tit for Tat 
Tit for Tat were early song compositions by Britten, written between 1922 and 1930 when 
he was still a schoolboy. In his middle age he re-discovered them, and in his own words, 
" titivated them" a bit before publishing them, in honor of the poet Walter De La Mare's 
son's birthday. 
A song of enchantment 
A song of enchantment I sang me there, 
In a green-green wood, by waters fair, 
Just as the words came up to me 
I sang it under the wild wood tree 
Widdershins turned I, singing it low, 
Watching the wild birds come and go, 
No cloud in the deep dark blue to be seen 
Under the thick-thatched branches green. 
Twilight came; silence came; 
The planet of evening's silver flame; 
Bv arkening paths I wandered through 
ets trembling with drops of dew. 
But the music is lost and the words are gone 
Of the song I sang as I sat alone, 
Ages and ages have fallen on me~ 
On the wood and the pool and the elder tree. 
Autumn 
There is a wind where the rose was; 
Cold rain where sweet grass was; 
And clouds like sheep 
Stream o' er the the steep 
Grey skies where the lark was. 
Nought gold where your hair was; 
Nought warm where your hand was; 
But phantom, forlorn, 
Beneath the thorn, 
Your ghost where your face was. 
Sad winds where your voice was; 
Tears, tears where my heart was; 
And ever with me, 
Child, ever with me, 
Silence where hope was. 
Silver 
Slowly, silently now the moon 
Walks the night in her silver shoon; 
This way, and that, she peers, and sees 
Silver fruit upon silver trees; 
One by one the casements catch 
Her beams beneath the silvery thatch; 
Couched in his kennel, like a log, 
With paws of silver sleeps the dog; 
A harvest mouse goes scampering by, 
With silver claws and silver eye; 
And moveless fish in the water gleam, 
By silver reeds in a silver stream 
Vigil 
Dark is the night, 
The fire bums faint and low, 
Hours-days-years, 
Into grey ashes go; 
I strive to read but sombre is the glow. 
Thumbed are the pages, 
And the print is small; 
Mocking the winds 
That from the darkness call; 
Feeble the fire that lends 
Its light withal 
0 ghost draw nearer; 
Let thy shadowy hair 
Blot out the pages 
That we cannot share; 
~ rs the one last leaf 
te left bare! 
Let's Finis scrawl, 
And then Life's book put by; 
Tum each to each 
In all simplicity: 
Ere the last flame is gone 
To warm us by. 
Tit for Tat 
Have you been catching of fish, Tom Noddy? 
Have you snared a weeping hare? 
Have you whistled ' No Nunny,' and gunned a poor bunny, 
Or a blinded bird of the air? 
Have you trod like a murderer through the green woods, 
Through the dewy deep dingles and glooms, 
While every small creature screamed shrill to Dame Nature, 
' He comes-and he comes!' ? 
Wonder I very much do, Tom Noddy, 
If ever when you were a-roam, 
An Ogre from space will stoop a lean face 
And lug you home: 
Lug you home over his fence, Tom Noddy, 
Of thorn-sticks nine yards high, 
With your bent knees strung round his old iron gun 
And your head clan-dangling by: 
r.... hang you up stiff on a hook, Tom Noddy, 
From a stone-cold pantry shelf, 
Whence your eyes will glare in an empty stare, 
Till you are cooked yourself! 
-Walter De La Mare 
Henri Duparc (1848-1933) 
Four Songs 
Le manoir de Rosamonde 
Love, like a dog, has bitten me with its sudden, voracious teeth ... 
Come, the trail of spilt blood will enable you to follow my tracks. 
Take a horse of good pedigree and set off on the arduous route I took, 
through swamps and overgrown paths, if that's not too exhausting a ride 
for you! 
As you pass where I passed, you will see that I traveled 
alone and wounded through this sad world, and thus went off to my death 
far, far away, without ever finding Rosemonde's blue manor-house. 
by Robert de Bonnieres (1850-1905) 
Chanson triste 
Moonlight slumbers in your heart, A gentle summer moonlight, 
And to escape the cares of life I shall drown myself in your light. 
I shall forget past sorrows, My sweet, when you cradle 
My sad heart and my thoughts In the loving calm of your arms. 
You will rest my poor head, Ah! sometimes on your lap, 
And recite to it a ballad That will seem to speak of us; 
And from your eyes full of sorrow, From your eyes I shall then drink 
So many kisses and so much love That perhaps I shall be healed. 
by Robert de Bonnieres (1850-1905) 
Soupir 
Never to see or hear her, never to name her aloud, but faithfully always 
to wait for her and love her. 
To open my arms and, tired of waiting, to close them on nothing, but still 
always to stretch them out to her and to love her. 
To only be able to stretch them out to her, and then to be consumed in 
tears, but always to shed these tears, always to love her. 
Never to see or hear her, never to name her aloud, but with a love that 
grows ever more tender, always to love her. Always! 
by Jean Lahor (1840-1909), from L'Illusion 
f 
! 
Le galop 
Shake, good horse, your fleeing mane, 
That in the air around us filled with voices. 
Let me hear creak and snap under your noisy feet 
The gravel of streams and the debris of woods. 
With the air at your side mixes your hot breath, 
To the spark of your feet, your foam, and your blood, 
Run, as the eagle flies, brushing against the plain 
Whisking the grass in your sonorous and quivering flight. 
Let us go! Young men, swimming, swimming, 
Cries the old chief of the tribe to his knights, 
And the sons of the desert halt the pillaging, 
And the horses are crazy from the great air they have breathed. 
S'• · also in space, o my fast horse, 
' ·. r me with pure air, bathe me in the wind, 
The stirrup hits your belly, and I have let slip the bridle. 
My body hardly touches yours, it flies, following you. 
Break everything, the bush, the fence, or the branch. 
Mountain streams, ditches, embankments, cleared in a single bound. 
Run, run, I dream and on you, my eyes closed, I hold myself, 
Carry me, carry me into the great unknown! 
by Rene-Frarn;ois Sully-Prudhomme (1839-1907) 
Ned Rorem (b. 1923) 
War Scenes (to poetry of Walt Whitman) 
A Night Battle 
What scene is this? -is this indeed humanity-these butchers shambles? There they lie in 
an open space in the woods, three hundred poor fellows. the ·groans and screams mixed 
with the fresh scent of the night, that slaughterhouse! 0 well is it their mothers cannot 
see them. Some have their legs blown off, some bullets through the breast, some inde-
scribably horrid wounds in the face or head, all mutilated, sickening, torn, gouged out, 
some mere boys, they take their turns with the rest.Such is the camp of the wounded, 
while over all the clear large moon comes out at times softly, amid the crack and crash 
and yelling sounds. The clear obscure up there, those buoyant upper oceans, a few large 
placid stars beyond, coming languidly out, then disapearing, the melancholy, draperied 
night around. And there, upon the roads and in those woods, that contest, never one 
more desperate in any age or land. What history can ever give (for ,who can know) the 
rr,tad, determined tussle of the armies? Who knows the many conflicts in flashing moon-
! ed woods, the writhing squads, the cries, the din, the distant cannon, the cheers and 
Cil.<, and threats and awful music of the oaths, the indescribable mix, the officers orders 
the devils fully roused in human hearts, the strong shout, Charge men, charge. And still 
again the moonlight pouring silvery soft its radiant patches over all. Who paint the scene, 
the sudden panic of the afternoons, at dusk? 
Specimen Case 
Poor youth, so handsome, athletic with profuse shining hair. One time as I sat looking at 
him while he lay asleep, he suddenly, without the least start, awakened, opened his eyes, 
gave me a long steady look, turning his face very slightly to gaze easier, one long, clear, 
silent look, a slight sigh, then turned back and went into his doze again. Little he knew, 
poor death-stricken boy, the heart of the stranger that hovered near. 
An Incident 
In one of the flights bfore Atlanta, a rebel soldier, of large size, evidently a young man, 
wa mortally wounded top of head, so that the brains partially exuded. He lived three 
days lying on his back on the spot where he first dropt. He dug with his heel in the 
ground during that time a hole big enough to put in a couple of ordinary knapsacks. He 
just lay there in the open air, and with little intermission kept his heel going night and 
day. Some of our soldiers then moved him to a house, but he died in a few minutes. 
Inauguration Ball 
At the dance and supper room I could not help thinking what a different scene they 
sented to my view awhile since, filled with a crowded mass of the worst wounded l 
war. Tonight beautiful women, perfumes, the violins sweetness, the polka and the wa tz; 
then the amputation, the blue face, the groan, the glassy eye of the dying, the clotted rag, 
the odor of blood, and many a mothers' son amid strangers, passing away untended 
there. 
The real war will never get in the books 
And so goodbye to the war. I know not how it might have been for others. To me the 
main interest was in the rank and file of the armies, both sides, and even the dead on the 
field . The points illustrating the latent character of the American young were of more sig-
nificance than the political interests involved. Future years will never know the seething 
hell of countless minor scenes. The real war will never get in the books, perhaps must not 
and should not be. The whole land, North and South was one vast hospital, greater (like 
lifes) than the few distortions ever told. Think how much, and of importance, will be, has 
already been buried in the grave. 
BIOGRAPHIES 
"American baritone James Demler first gained international attention at Houston Grand Opera, 
where he appeared as Guglielmo in Cosi fan tutte, De Bretigny in Manon and Peter in Hansel 
und Gretel. He sang with the Houston Symphony in the Houston premiere of Ned Rorem's 
Santa Fe Songs, which the composer conducted, as well as performed the role of the Maestro 
in Salieri's rarely performed Prima la musica, poi le parole. He has since appeared in more 
than 20 operas, including Marcello in La Boheme, Sharpless in Madama Butterfly and Count 
Almaviva in Le nozze di Figaro, with companies across the United States and Canada. He 
appeared in the premiere of Daron Hagen's Shining Brow with Madison Opera and subse-
quently reprised the roles with the Las Vegas Philharmonic under the baton of the composer. 
Mr. Demler has also sung the role of Jake in Hagen's Bandanna, which was recorded and 
released on Albany Records. 
Mr. Demler made his Carnegie Hall debut with Eve Queler and the Opera Orchestra of New 
York as Dikson in Bo"ieldieu's La Dame Blanche, and returned to that prestigious venue with 
the New England Symphonic Ensemble under the direction of John Rutter in Bach's Magnificat 
and the Faure Requiem, and most recently with conductor Ann Howard Jones as Bass soloist 
ir art's Requiem. Other appearances in New York have included the role of Top in The 
'i, r Land at the Kaye Playhouse, conducted by Cal Stewart Kellogg, and, two concerts with 
the Jupiter Chamber Players, singing a French program and the Brahms Liebeslieder Walzer. 
He made his Edmonton Opera debut as Sharpless, a role he has also sung with the Portland 
Opera Repertory Theatre and Anchorage Opera. A favorite in Anchorage, he has appeared 
there as Marcello (which he also sang with Mississippi Opera), Valentin in Faust (a role he 
sang also with the West Virginia Symphony) and Peter in Hansel und Gretel, a role he has also 
performed at the Pine Mountain Music Festival in Michigan. With Chautauqua Opera, he 
appeared as Pish-Tush in The Mikado, while with Palm Beach Opera, he appeared as Danilo in 
The Merry Widow, and with Chattanooga Opera, he sang Silvio in I pagliacci. He sang the role 
of Assan in Menotti's The Consul with Berkshire Opera, which was recorded and released on 
Vox Classics. 
Also an active oratorio and concert performer, his engagements have included Monteverdi 's 
theatrical cantata Il combattimento di Tancredi e Clorinda at the Aspen Festival, under the 
baton of Luciano Berio; Messiah with the National Arts Centre Orchestra in Ottawa, the 
Hartford Symphony and the Rochester Oratorio Society; the Faure Requiem with the New 
· Mexico Symphony; the title role of Mendelssohn's Elijah with the Lake Wales Chorale and 
Chamber Orchestra; Brahms's Ein deutsches Requiem with the Madison Symphony; several 
appearances at the Berkshire Choral Festival, singing Bach Cantata No. 79, Mozart's 
Coronation Mass, Dvorak's Te Dewn and Handel's Jeptha; Hindemith's When Lilacs Last in 
the Dooryard Bloomed; the role of Jesus in a staged performance of Bach's St. Matthew Passion 
at the State University of New York (SUNY) at Potsdam; and Broadway evenings at the 
Bermuda International Festival and with the Cairo Symphony. 
Mr. Demler has appeared in recital on the Princeton Chamber Series, at the Berkshire Choral 
Festival and at SUNY Potsdam. He holds a Bachelor of Music degree from the University of 
New Mexico, a Master of Music degree in Vocal Performance from the University of Arizona, 
ar ' Performer's Certificate from the Eastman School of Music. He completed his training 
he Houston Grand Opera Studio. 
Mr. Demler currently teaches voice at Boston University 
Shiela Kibbe is Chairman of the Collaborative Piano Department at Boston University's School of 
Music. Hailed by Richard Dyer in the Boston Globe as a "superb collaborative pianist," Ms. Kibbe 
has enjoyed an international career as recital partner to instrumentalists and vocalists alike, appear-
ing throughout the United States, Europe, Japan and Russia. 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the piano; they may 
be heard together on the Cypres label of Qualiton Records. Other artists who have chosen Ms. Kibbe 
as their collaborative partner include singers D'Anna Fortunato, Gui-Ping Deng, William Hite, 
William Sharp and Edmund Toliver. Instrumentalists appearing in concert with Shiela Kibbe have 
included Laura Ahlbeck - oboe, Arturo Delmoni - violin, Terry Everson - trumpet, and Eric Ruske _ 
French horn. 
At Boston University, Shiela Kibbe coaches and performs annually with student winners of the 
Ellalou Dimmack Vocal Honors Award. She also performs with guest artists in the Ralph Gomberg 
Oboe Recital and Master Class series. In every concert season she performs regularly with faculty 
colleagues of the School of Music. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony Orchestra's 
Tanglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, recording with 
them on the Koch label. She has served as principal keyboardist and vocal coach for the Symp. 
and Opera Association in Chattanooga, Tennessee and as pianist for the Pennsylvania Opera ~ e, 
the Philadelphia Woodwind Quintet Seminars and the International Suzuki Institute in Ithaca, 1 
York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in Philadelphia and was 
twice a fellow in Vocal Accompanying at the Tanglewood Music Center. She has taught at the New 
England Conservatory and began her association with Boston University as a vocal coach in the 
Opera Institute. 
Mezzo-soprano Penelope Bitzas is an Associate Professor of Voice in the School of Music at Boston 
University. She has performed in a wide variety of musical genres including opera, contemporary 
music, solo recital, orchestral performances and Greek music. She has appeared as a soloist under 
such notable conductors as Kurt Masur, Seiji Ozawa, Gustav Meier, Luciano Berio. She has per-
formed in concert in the United States, Germany, Cyprus, Greece, Turkey and Venezuela. As a fre-
quent performer of new music and Greek music she has been heard at Alice Tully Hall, Merkin Hall, 
Jordan Hall and other venues in concerts and world premieres of this repertoire. In the New 
England area, Ms. Bitzas has been a soloist with the Bangor Symphony Orchestra in El Emor Brujo, 
ALEA ill, Back Bay Chorale, Just in Time Players, the MIT Chorale and Orchestra, First Monday 
Concerts and Time's Arrow. 
Ms. Bitzas was National Semi-Finalist in the Metropolitan Opera National Council Auditions, a 
member of the Minnesota Opera Studio, the New Music Ensemble at the Banff Centre, the Blossom 
Music Festival and was a recipient of two fellowships to the Tanglewood Music Center. Her stu-
dents have been winners and finalists of numerous competitions including the Metropolitan Opera 
National Council Auditions, the George London Competition, the Poulenc Competition, the Gerdna 
Lissner Foundation, Opera Index, the MacAllister Awards. Several of her students have performed 
roles with the New York City Opera, Florida Grand Opera, Santa Fe Opera, Des Moines Opera, 
Nashville Opera, Virginia Opera, Opera Theater of St. Louis, Boston Lyric Opera, and Opera Boston. 
They have also participated in opera apprenticeships including Opera North, Santa Fe, Opera 
Theater of St. Louis, Wolf Trap, Brevard Music Festival, Cincinnati Opera. 
Ms. Bitzas has been on the faculty of the Amalfi Coast Music Festival. Ms. Bitzas received her 
Bachelor of Music degree from Ithaca College and her Master of Music from the New England 
Conservatory of Music. She as been on faculty at Boston University since 1993 and has previously 
taught at Gustavus Adolphus College, Wagner College and Ithaca College. 
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Jeremy Yudkin* STAFF PIANISTS 
Michelle Alexander 
THEORY and Eve Budnick 
COMPOSITION Jodi Goble 
Martin Amlin* Phillip Oliver 
Theodore Antoniou* David Richardson 
Deborah Burton * Michael Sponseller 
Richard Cornell* Lorena Tecu 
Lukas Foss* 
Samuel Headrick* 
David KoP.P* 
Ketty Nez* 
Elena Roussanova Lucas 
Ludmilla Leibman* 
Timothy Melbinger *Denotes full-time 
Gunther Schuller. faculty 
John Wallace Department Chairmen 
Gerald Weale* represented in bold 
Steven Weigt* ++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Perforv-
Tuaha Khan, Stage Manager 
Marcin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Ubrarian 
-CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
0" 0 ne Gesiak Kelley 
t et S. Lindsay Foundation 
Tht: shers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Drs. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W Hinson 
Professor Phyllis Elhady Hoffman 
Mr.John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs.Amy Abrich Shemin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs.Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Drs. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr.Apostolos A.Aliapoulios 
Mrs.Yvette S.Attaya 
Ms. Margaret R. Bennett 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannette F. Mclellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to /end your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
8.C" mmonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
11 •. _ t represents donors who have generously supported our programs for the past twelve months, as of January 
9, 2006. Due to program d.eadlines, some donor names may be absent from this list We thank you for your 
understanding. 
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